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THE UNIVERSITY UNION Presents ........

The Twelfth

BALLROOM

UNIVERSITY UNION

Illinois State University at Normal

To-night as we lift our glasses in a toast to the Christmas Season,
we greet our old friends and we welcome our new ones upon this
occasion.
Madrigal singing, brought to England from Italy in the 16th
Century, was at first an informal type of private entertainment at
Frequently
the castles and country homes of the landed gentry.
the lords and ladies performed the music themselves as they sat at
dinner in the Great Hal I. Naturally, during the twelve days of
the Christmas Season there was much entertaining and singing of
Madrigals.
Madrigals are songs written for smal I groups in which several
voice parts are skillfully combined so that each part is interesting and independent, both melodically and rhythmically. The
first Madrigals were quite spontaneous. It wasn't until the late
16th and early 17th Century that they were published in written
form.
Madrigal singing continued to flourish in England and the Madrigal Society founded in 1741 still meets regularly in Carpenters
Today such groups are becoming more and more
Hall, London.
popular in this country, and small groups of singers get together
to sing as a pastime in the tradition of the Madrigals which first
reached popularity in England's Elizabethan Age.
With each sound of trumpet fanfare you wil I discover Christmas as
celebrated in the ancient traditions of Merrie Olde England. We
present this annual dinner for your pleasure at the Christmas
Season. As we raise our voices in a toast to the meaning of Christmas, we wish you and your families a season filled with joy and
beauty.

Program Notes
Four of the five selections presented in the group before the dessert are true madrigals from
the Italian and English schools. The fifth isan example of a contemporary composition written in a madrigal style. These selections are representative ofone of the most unique periods
of music history.
One of the madrigal's most characteristic features, the quality of personal expressiveness,
was analogized by Thomas Morley, who wrote in 1597
••••••• the parts of a MADRIGAL either of five or sixe parts go sometimes
full, sometimes very single, sometimes jumping together, and sometime quite
waies (wise), Iike unto the passion which they expresse, for as you schollers
say that love is ful of hopes and feares, so is the Madrigal or lovers musicke
full of diversitie of passions and ayres •••••••••

"A Babe is Born" ••••••••••••••••••••••••••••••••••••••••••••••• Moe (1924Daniel Moe's "A Babe is Born" is a contemporary setting of the popular text. The work is
structured in a simple ABA form.
Basically a work for four voices, the canon like middle
section involves four treble parts. In this selection Moe demonstrates his preference for
controlled dissonances, and like many other contemporary composers, seems to enjoy utilizing the elements of rhythm.
"To Shorten Winter's Sadness" •••••••••••••••••••••••••• Thomas Weelkes (1575-1623)
Thomas Weelkes was only twenty-three when he published his "Ballets and Madrigals to
Five Voices" (1598). Though not his first contribution, the volume contains some of his
better-known compositions. "To Shorten Winter's Sadness, 11 is somewhat in contrast with
the "acrobatics of anguish and gymnastics of grief" more traditionally associated with his
style.
"The Cuckoo Has Fallen to Her Death" ••••••••••••••••••••••••••• Stephani (c.1600)
"The Cuckoo Has Fallen to Her Death" like the previous selection, is an example of a
musical form closely associated with the English madrigal called the ballet. This form is
characterized by a light, animated quality and a fa-la refrain which probably was danced.
The analogous text compares the death of the cuckoo to a lost love, expressing the philosophy
of a martyr: "Let go of what wil I not remain, I have a soul that laughs at pain."
"Ecco Moriro Dunque" •••••••••••••••••••••••••••••••••••••• Gesualdo (1560-1613)
Carlo Gesaldo, Prince of Venosa, can be envisioned "••• •• from his music as a man of
intense emotional moods, passionate, daring and bold. 11 His unusual use of dissonance and
chromaticism developed an intensity and dramatic power which, to that time, was not known
in music.
"Ecco Moriro Dunque," a five-part madrigal probably written after 1600, is
sty Iistical ly typical with a homophonic texture, brief contrasting sections, and rapid changes
of tempo and key.

"Flora Gave Me Fairest Flowers" .••..••••••••••••••••••••••••• Wilbye (1574-1638)
Wilbye's First Set of Madrigals, printed in 1598, is one of many such publications which
helped promote the emerging form. Included in the collection along with the well known
"Adieu, Sweet Amarillis" is the five part setting of "Flora Gave Me Fairest Flowers."
Typical of the style in that it is highly imitative though basically homophonic, the verbal
text of Wilbye's madrigals is not normally obscured by complex musical texture.

Notes by J.W .F.

*****

A WORD ABOUT MADRIGALS ••••••••••
The Madrigal Dinner Concerts, an annual prelude to the Christmas Season, are in their 12th
year at Illinois State University. These Dinner Concerts are an appropriate symbol of the
manner in which a student center serves to complement the academic program on a university
campus. Introduced by Bruce T. Kaiser, Director of the University Union at Illinois State,
the annual programs have provided a unique educational and professional experience for the
seventeen students who are paid for each performance. Dr. John Ferrel I, Associate Professor of Music at I .S. U., and Director of Music for the Madrigals for six years, works carefully
with the group throughout the year to insure the presentation's authenticity and perfection.
In addition to the Christmas programs, the Madrigal Singers frequently perform throughout
the year as a choral group singing popular selections and spirituals. Their performances in
the Bloomington-Normal area, Springfield, and in other cities across the state have gained
the singers popularity with diversified audiences. They recently presented a concert for a
national conference of educational leaders in Chicago.
Other colleges and universities in Illinois and elsewhere are now beginning to emulate the
ISU Madrigal Singers, and after consulting at length with Illinois State personnel and watching Madrigal performances, have formed similar groups on their own campuses.
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